Getting Ready for Unit 1

The key signature is a group of sharps or flats appearing at the beginning of a

staff to establish the key (or location of Do). It indicates the notes that will be B iIn Z time there are four beats in each measure and the quarter note receives
sharped or flatted each time they appear. one beat.

Key Signatures ﬁ
l— —l 1 2 3 4

B The major scale is comprised of eight consecutive tones from Do to Do
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T— Key Signatures —T

The time signature, or meter, of a musical piece is represented by the stacked
numbers after the clef sign.

The top number indicates the number of beats in each measure. The bottom

number indicates which type of note receives one beat. B The key signature of C major has no sharps or flats.
Time Sii t Do Re Mi Fa Sol La Ti Do
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B The key signature of F major has one flat: on the B line.
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The vertical lines dividing the staff into sections are called bar lines. The areas 72 3 4 5 6 7 8
between the bar lines are called measures. Q Hint
| For key signatures with flats, the last flat (the one farthest to the right) is Fa, the
Bar Lines

| ' | fourth note of the scale.

Measure Measure

Essential Exercise

A double bar line consists of two vertical lines through the staff, signifying the

Sing this exercise as preparation for sight-singing in Unit 1.
end of a section, movement, or piece.
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sson 1 ] _ Pitch Evercises
B A quarter note @ is equal to one beat. e e
Say “ta” to count a quarter note. ta ta ta ta %
1 2 3 4 5. ——— — e —— e ——
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B A quarter rest ¥ is equal to one beat @3 ——
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of silence. Think “ta” to count o - 9 2
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nKeyofC
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. Do can move. Notice the key signature. The next exercise is in the key of F.
Rhythm EXEICISQS Do is now in the first space.
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Lesson 2 | Pitch Exercises
B A half noteJ is equal to two beats. ﬁj

) G! !
" ” - - - t I -
Say “ta-ah” to count a half note. ta 3’7 t Zh 5. gﬁ J J - J - = = !
B A half rest = is equal to two beats of silence. ﬁ = 0 : . , :
N N 1 T -
Think “ta-ah” to count a half rest. Y tg-ah ta-ah o S e ———— = = — I
1 2 3 4 13 s A=
Key of C
0
B Miis the third note of the scale. ~ Z& — ——
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B rais the fourth note of the scale. s o oo O %—J—J 1z —o— z &
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“Q Hint Do Re Mi Fa

It may be helpful to rehearse the rhythm first, before singing the pitches.
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Lesson 3

B A whole note o is equal to four beats. ﬁ
Say “ta-ah-ah-ah” to count a whole note. o
ta-ah-ah-ah
1T 2 3 4
B A whole rest = is equal to four beats of silence.
Think “ta-ah-ah-ah” to count a whole rest. {4 —
¥  ta-ah-ah-ah
1 2 3 4
. A Key of C
B Solis the fifth note of the scale. >
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A Key of C
M Lais the sixth note of the scale. A ————
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Rhythm Exercises
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Pitch Exercises
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Remember to sit or stand tall.
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- Challenge Exercise

This tune can be performed as a round.
*Part 2 begins when Part 1 gets to the third measure.
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= Lesson 4 . Pitch Exercises
Wl W An eighth note j‘ is equal to one-half beat. | ) |

17

Say “ti” to count an eighth note. tioti ti ti titi titi A |
Y J 1 &§283&84 & . e e
]
B An eighth rest ¥ is equal to one-half beat 5% A
of silence. Think “ti” to count an eighth rest. O bitititititititi — : —r—  E——
J 18283848 L e e e e = r‘—'_{ ! :
B An eighth note may be notated in the following ways: J e * _
1. with aflag 2. beamed in pairs 3. beamed in threes 4. beamed in fours :( \C Hint 10 E’F ! F?‘ ‘:‘"3;‘/" Lot 0D 2
g p . D . . . .
" T s e s s o e e i Remember to take a full, relaxed breath and avoid tension in the throat as you sing.
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Accuracy is more important than speed. Take it slow. -

3.§—ZJ-=I='=M|'0 |J‘7J”~,=|_JJ||;] ng .;h, —— - — = =
LRl Rl Wi, n

%’ L O A4 = v

[ Y

=

»

urd
el

|

pr
e
urg
el

-
Lol

e

]

Y
L YEl

L 18

L 18

L 11




Choral Designs

This is the first song in the book with piano accompaniment.

Notice that the piano part is always printed under the vocal part.
Separating the elements of music is an effective way to learn a piece.
B First, practice the rhythms.

B Next, sing the pitches.

@ Finally, add the words.

Goals for “Song of Joy”

B Find the starting vocal pitch in the piano part.
B Sing with expression.

Song of Joy

excerpt adapted from Alfred’s Choral Designs series*

Words and Music by
Majestically ( J=ca 126-132) JAY ALTHOUSE
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Sing a joy-ful song. Sing it loud and strong.
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*Available for 2-part voices, Level One (5797).




Unit 1 Review

Getting Ready for Unit 2

B A repeat sign ’l indicates that a section of music is to be repeated.
Scavenger Hunt pest>g b

B At a repeat sign, go back to the beginning of the song. Sometimes, repeat
Find the following musical items in the excerpt “Song of joy.” signs appear in pairs within the music. The first repeat sign will have the two
a half note dots placed after the double bar. When this occurs, return to the first repeat

sign at the beginning of the section.
Do Go back and repeat.
a half rest %ﬂ“ ; ; : ' — ; :
1 1 i

|

!
a whole note ' - Y & s & =4
a whole rest B 7st and 2nd endings indicate to play or sing through the 1st ending to the
repeat sign, then go back to the beginning. On the repeat, skip the
Sol 1st ending and sing the 2nd ending.
Ti Go back to the beginning.
) 1. 12,
a pair of eighth notes n
I ] I 1 ! I | 0 1 !
1 | 1 1 1 I 1 1 M| 1
———= S—o o O ——
: skip to the 2nd ending.
Find the Wrong Note
L ] Do Re Mi Fa Sol La Ti Do
Your teacher will sing or play the following examples with one or more B The key signature of G major G A B CD E Ft G
intentional errors. Identify the notes or rhythms that are incorrectly performed. has one sharp: on the F line. ,9 ; E—— o S —a—
| v ¥ P © B4
ANIV4 ~
Y 12 3 4 5 6 7 8 -
Do Re Mi Fa Sol La Ti Do
lé—é-,J J ,‘ J J—:‘J ()\ lo |J =| J y I B The key signature of D major As D E FE G A B C# D
| | € has two sharps: on the F line, y——— Po— —
. O PO § = —
and in the C space. Py) o ©
S 1 2 3 4 5 6 7 8
Q Hint
4 —— | key si ith sharps, the last sh
2. M ; : i ! ] ! I i e - = —— 3 For key signatures wit s'arps,'t e': ast sharp
Y, o v = —o—w® i ; —= (the one farthest to the right) is Ti, the seventh note of the scale.

Essential Exercise

Sing this exercise as preparation for sight-singing in Unit 2.

0 . | . |

Evaluating Your Performance e e e

Do Mi Re Fa Mi Sol Fa La Sol Ti La Do Ti Re Do
B Were you able to correctly perform the pitches and rhythms in Unit 1? 1 3 2 4 3 5 4 6 S 7 6 8 7 2 8
B How can you improve your performance? A
. . | ! | |
(Posture, pitch, rhythm, breathing?) ——— ——F—F— E E— ————
B Did you feel confident about your performance of “Song of Joy?” o ! - A
Do La Ti Sol Lla Fa Sol Mi Fa Re Mi Do Re Ti Do
8 6 7 5 6 4 5 3 4 2 3 1 2 7 1
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Lesson 5 Pitch Exercises

B A tieis a curved line that joins two notes of the same pitch to make one KN ]
long sound. The tied note’s value is added to the value of the first note. ——+— e = ——
‘P—*;:?—‘—J P — -
’ 1 P e
J J or f f = 4 beats say: “ta-ah-ah-ah” A 2 T } T
| =SS ——
J J or r r = 3 beats say: “ta-ah-ah”
___F—'l [ r—
A “ta-ah” R e e e E R ===
J\_, J or r r = 2 beats say: “ta-ah . . — =t
—~ . pum— e B +
or = 1l beats say: “ta-m” r— { =  — 3 N — t ] —r
Jv‘h r D 2 ) l ] f T_—H‘I_‘_—d———i <
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Lesson 6 Pitch Exercises

B A dot after a note increases the note’s duration
by half the original value. 3
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Lesson 7
J o)
B A dotted quarter note #- is equal to one and one-half @
beats. Say “ta-m” to count a dotted quarter note. ta-m  ta-m L
B Dotted quarter notes are often combined with eighth lT&2&3&48&
notes to create new rhythmic patterns. Two commonly
used patterns are: J ,h
Say “ta-m-ti” to count dotted quarter-eighth note patterns. tla&n;g
Say “ti-ta-m” to count eighth-dotted quarter note patterns. 'h J
ti-ta-m 5.
1 &2&
B Low Lais the scale tone f Keyof C
two notes below Do. @a e S & = —
Y, U o U ™
Low La
B Low Sol is the scale tone p Key of C
o
three notes below Do. % — oo 6.
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Challenge Exercise

After singing exercises 8 and 9 separately, they can be performed simultaneously!

T
#gﬂ:r| t T T W — i I i K .  N—— ]
hil I Il 1 N1 T N1 & 1 IS 11 l\‘1 ‘A
;}. o
) u 1 | |
S Wil ] 1. 1 -
= y A
oyt oo o o (o F e — %
mi ] 1 T | M—— | T 1
o) ! ] ] — ]
O 4 , | |
I 1 1 k} y ] { ] ] y 2
—— —
[ f <o WLV 1 I 1 | 11 | i- PN
ANV 4 J___‘__ 4 | 11
) I ‘
H u — ,
| I AN | I 1 1 1 1 ] | !
##ZQZQ__ T i I I i I I I — R
] I | P N
SEES —

27



28

Lesson 8

B An interval is the distance in pitch from one note to another. The interval is
counted from the lower note to the higher one, with the lower note
counted as 1.

. . _hH

B The interval of a 2nd spans the distance of 7
two notes. For example, from Doto Reor o o o —©
Re to Mi. Do Re Re Mi
L2nd4 L2nd

line to space or space to line

. The interval of a 3rd spans the distance of 7\9
three notes. For example, from Do to Mi or %3 s & © oo O
Re to Fa. Do Mi Re Fa

L3rdd L3rd
line to line or space to space

Rhythm Exercises

‘j:?: Challenge Exercise
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Pitch Exercises y

This tune can be performed as a round. *Part 2 begins when Part 1 gets to the
third measure.
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Q Before you sing an exercise, take a moment of silent study to identify challenging
intervals.
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After singing exercises 9 and 10 separately, they can be performed simultaneously!
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B Sing smoothly and expressively, as a lullaby.

Sleep, My (hild

excerpt adapted from Alfred’s Choral Designs series*

Arranged, with New Music by

MARY DONNELLY (ASCAP)
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Unit 2 Review

Getting Ready for Unit 3

B Dynamic signs indicate the volume, or how soft or loud the music should be
sung. Most musical terms are written in Italian since Italian composers were
among the first to write such instructions in their manuscripts.

Scavenger Hunt

Find the following musical items in the excerpt “Sleep, My Child.”

[talian Sign English
a dotted half note two repeat signs an interval of a 3rd pianissimo PP very soft
an interval of a 2nd a 1st ending Low Sol piano _ P soft
_ mezzo piano mp moderately soft
Low Ti Low La the note B mezzo forte mf moderately loud
: forte Vi loud
I:md the wmng Note fortissimo Nia very loud

crescendo or cresc.
means gradually louder.

_—

decrescendo or decresc.
means gradually softer.

D———

Your teacher will sing or play the following examples with one or more
intentional errors. Identify the notes or rhythms that are incorrectly performed.

Do Re Mi Fa Sol La Ti Do

B The key signature of B> majorhastwo o , B> C D E F G A Bb

o 1
2 4 l a— flats: on the B line, and in the E space.  fay ——— -
2. 7t | — o —— i 7 - I +—+—% o e v <

N —— =y 1 2 3 45 6 7 8
Do Re Mi Fa Sol La Ti Do
Name That Tlme B The key signature of Eb major has A Eb F G Ah Bb C D Eb

. three flats: on the B line, in the e — = e
Your teacher will sing or play the starting pitches of these familiar songs. Sing ©

E space, and in the A space. Y — o<
1

the songs in your head and identify the tunes.

u
3. ——— ———— — — Essential Exercise
1 | | 1 1 ! i é i =l [, .
- Sing this exercise as preparation for sight-singing in Unit 3.
= : | — ! ' ﬁfﬁ : ] —— { T : ———
=== e === == SESS e R T B
Do Re Do Re Do Re Do Do Mi Do Mi Do
' 1 2 1 2 1 2 1 1 3 1T 3 1
. o] .
! N 1 1
Evaluating Your Performance e F— T F—F+— T ¢ ——
J 7 - b= & < - =
L. L . . Mi Do Do Fa Do Fa Do Fa Do Do Sol
B Which intervals were difficult for you in “Sleep, My Child?” 3 1 1 4 1T 4 1 4 1 1 5
~
B How can you improve your performance? ',£ : J'f : ,j — : - —— = i
(Posture, pitch, rhythm, breathing?) P Sm— = > = o = I =
B Were you able to convey the feeling of a lullaby Do S_g’ Do 550’ Do Do Do Do Do Do Do Do

when you sang “Sleep, My Child?”
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Lesson 9
B In 2 time there are three beats in each measure and the -g—F—F—
quarter note receives one beat. o
1 2 3
o) P

B In Z time there are two beats in each measure and the
quarter note receives one beat.

Y 1 2
B A whole rest is used to indicate a complete measure of
rest for all time signatures. E
in 2 time, a whole rest is equal to 4 beats of silence. ), 17 2 3 4
In 2 time, a whole rest is equal to 3 beats of silence. g 1 2 3
9 [Y )
In % time, a whole rest is equal to 2 beats of silence. = =
1 2
Rhythm Exercises

P G
e
| E—- | Y
e
| Y
.« |
[
L
Ul
| Y.

M

Py &
Yy &

o

Q Hint
A fermata ~ means to hold the note longer than its normal duration.

Y/ <f ~

, gi ] B =|J‘ M. |J} |J' I
@ﬁ 2

W
J

)\ I

M

i
.
.«
.«

.«
s
.«
«
.
N
.«

M

Pitch Exercises "

f | | | decresc. mp.
) — - T T i ™ |
1 I 1 1 (o) - . 7 ]
5- i_b_#_f’—r i i' -H{ £
. 2.
— o I =
S i~ : s s ===

:Q- Hint
Melodies can begin on any scale tone. To determine the first note, identify the
key, find Do, and count up or down to find the starting syllable or number.

b nm'f } | " i ﬁ AI > 2
6 et P ewge P T
(Y] I et I [ ! i '
A u ,ff . decresc. . ‘ y4
2 ' ' ™= —%& | > { P — 2
T '@B—z—‘l_‘il 5[ é ——1 - g g o I
= e e s e W | ——1
mp . L
P AN ] I 1 13 | I T
8 ———
T 1 ‘ I 1 1 d’_i—— f i
v e - T
P ——— % —
G e—w—e AF e s @
o [ J [ [ f I
Q Hint _
Look for patterns in the music.
oot - |
I N N N -
9. | y ] y 2 | i] ﬁ 3 __JIF v ‘l\ r in ir)
h I } i 4 . h { Ik\ i F\ { ¥ 2
WH f > r £ {= o i i’ > dl" .1 Py
o ' | ! I [
[ .
? Challenge Exercise
y TP .
g : o ]
10. 2 = == e e+ —>
A u Cresc. S
ﬁ = ! } . Y—1 ! ! v, 1"9 .

e
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Lesson 10 Pitch Exercises

B The interval of an 8th or octave, spans the distance of eight notes. For a P 1. 2. f
i i f x i | —
example, from Do to High Do or Re to High Re. 5. @I "5{ 35 e =I} ¥ é{ = = FEapm———
o . o 50 & ° s v " ¢
9 __ p decresc. mp | ~
(= i — 1_‘_!_‘_‘- — A———  E—— - T —+— i ] ! I i ] -2
B e S e = e-e— e == =r=aaE
Do High Do Re High Re
L— 8th or octave —I L— 8th or octave —I
line to space or space to line f
f) | — L
1 P S————— — i m— o —
. | G === S s FeSss Pl S s
Rhythm Exercises

W
h
o
N
)
.
[ Y.
[ T
4
| Y.
—f
el
DA
q_
o
DA
N

1
i

o2

¥ —@ @ @@

;- Hint
Singing softly requires extra breath support.

mp na PP _ . | — _
8. ! 2 : e e
2 RS2 - e = e

| 108

Q|
I

[ 150
N

)
’J. ﬁgp_'_'__l i iT y; } et . > i
%?,, S T T Y G === ==
P [ I[2. cresc A | S .
3_§;J SIS P B B Y IS A m S g===_SsE= === ===
J| P & d | !
%?Dﬂgl|_|Jg|_|gJ|JJ|ng e s
Dy, ! ' ! v v
"%: Challenge Exercise ?E Challenge Exercise
mf n J P S P mf L
P76 e NN BN v N G e e
o] | P | } T f?
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Lesson 11

B Quarter notes are often combined with eighth notes to create a new
rhythmic pattern. Say “syn-co-pa” to count eighth-quarter-eighth note
combinations.

syn - co - pa
1T & 2 & 3

syn - co - pa
& 4 &

B The interval of a 4th spans the distance of four notes. For example, from
Do to Fa or Re to Sol.

o)

g

{7 S

Ve v o
Do fa  Re Sol
L— 4th — L— 4th —1
line to space or space to line

Rhythm Exercises
¥ Fuin NS BN YO Y Y B Y oo D

Y SIBY B BN YN SIS W oS

Q\] Hint
J=p means first time loud, second time soft.

e

A A3 N N I W'Y B S J

D
)

.
b o]

L) Y.

| .
PR

D

| T
N~

[

(S

B
ISIN

Pitch Exercises |

[1.

2.

9

NG

D~

| 1HER

QUL

15

MIEE

5. — i JJ

o
L 1R
L1

AN

O
i
O

| THER
\EAN

ol

s
N
<<

QL

el

D}

O
2N

\IiN
| 168

\

| TRER

Ol

ol

-
Vg

SIS

el

-
.

| 15EE

Qi

-

N
A

2N

?

DA

il

___Ta

T

o |

2o

il

| 108
o
i
L
P
L 100

o

J
o[

N

g

| THES

n P
9§)ﬁj_’

o]

|
E

o

| THER

| THAR

M

39

| 168
1™

| 1HER

|

L 1N

TN

ANVl
'JI

? Challenge Exercise
mp

N>

” L I A I
) S - K1

14

7 1T 1 Py
u 7

|

| Rl

> @
S

M

N

?

|

L

M~

| TREN
| I
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L )
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Lesson 12 Pitch Exercises

B The interval of a 5th spans the distance of five notes. 5, i — _.IL f
For example, from Do to Sol or Re to La. =

D
Iﬁ"
L )
| 1ER
B

_49 | , A | |
1 1 | 1 N 1

?;
N
}
T
T
o

[® ]

o]
P’ 4
[ an ) P &
ANYY 4 o © o > ®

Do Sol  Re La : A mp —— -
+ I

L 5th ! L 5th ! ! I
linetoline or space to space 6. WT IF o
o)

Rhythm Exercises T |

L 1B
| B
I8

I
N
DAt

-~

i

-

I

i

B

[ YER

O

I

mf ')
¥ 2 YN TS N - N - N R e .
§ - : e = ==
pll)flf_‘p; ]4 I — I [r—
»p cresc s . e i; — = : » :
2 J J iJ ) D I:,I JQ:‘ J N I 112 | |
p (g,b 1 e — =
JJJ IJ IJ JTJ ] N J | § Hint * *

Before singing an exercise, take a moment of silent study to identify
challenging rhythms.

3. * y MM TE— I T——T—F — — t p——E i
9. = 7 S— — T —< e 7 S s - { T —&
o o ° o - ‘}1i ‘},'F;;t— g

h
f
e

|

| Y
.
Q]
L1l

N
A
-
| T
i
N>
L YHAN
}{
o[
L 100
N
|




Choral Designs 17
‘ ‘ . —— i N % ; 77~
Goals for “Where Go the Boats” D ’ i' = J’——‘——rr i
N
B Sing long phrases, breathing only on rests. boats of mine a - boat - ing, Where will  all come home?
. . . H | N o - |
B Be sure to sing with dynamic contrasts. M ' I NA—1 : I - N
\ &> T 5
_ ) ] i l p—
ere 0 t e oa S . : ~ 3 cresc. o o o
= e e —¢
excerpt adapted from Alfred’s Choral Designs series* — = i j— i — I ©
Words from A Child’s Garden of Verses Music by
by ROBERT LOUIS STEVENSON DAVE and JEAN PERRY (ASCAP)
Flowing (J =ca. 98) 21 ,mf
01 ° | . | | | ' |
’,\ LII ¥ * - 1| I ] ] 1 [/ I - ° [ 1
Gt el rs e o J 3 i 2 = e et F=s
0y e e f | 1 O, — ’ 7
PIANO mp - o - s o And where go  the boats down the
: — = = e | | l \
eI = — > P 1 T 1 . ) — f }
: E====: e
VOICES - - 7Inf e |
"3
O | m‘p [F—— f) | | & — F' ) t .F_ - o |
P AN P S T t T i . A7 i %) > i ] — |
P I ] | N T 4 I 2 | Ui Z | [ ™y 1 P ] S
I . m— < o L 7 — € | \‘Q_)V b - I ' L ~ :
N hl r [ 4 >
Dark brown the riv-er, Gold - en the sand. It
’9 1 ’[} I N r: N 25
@b ; 1; e (€ _B) -f\ ot e ¢ R i :\ 7 i\) P H | m‘f_/mp pummm—
A '
* _— — — = -* [ﬁ ] 4 — = oo
£2 — Py 85 : = e "
(2
> Crmram 2 7: e f i riv - er so brown? Green leaves a - float- ing, Where
v ! I -
— o T =
9 - : : —
H 1 — o - > - : %
[; = N REE===== : Fnfmp
C - . 7 . AY o
flows a-long for-ev - er, with trees on ei-ther hand. [ T 2 : I._.'—.‘ - . f ®
| | e g — I . —— I » ]
N T ¥ } ‘dr N g I {\r — d - < -
H—-= € o~ P — : |
- 4 i _ = 29
Il-ubr) ." i | T = I r A L I h'> ”2 decresc. ~ ﬂ)l
o 7 1 I
— [— - [ I {.') - F,; f’)
(& i | , ! !
H 1 i i 1 - will all come home? home?
1 : 17 e ‘A I ?1 ; ‘II'V :\ 2
N ! 4 ! ‘ 9 H— } ! ! K n m ! ! > =
Greenleaves a -float- ing, Cas -tles of  foam, —‘l——-—;’f—F_—ﬂZﬁ; : ; =
O r— | o ? - =15 ' P
] N 1 F=n
" ——— X o decresc. —_—
(&> P—r ——— —F ~
| = | 1) A
o T = = =T - 3 B — e e o % >/ g
£ o T 22—
i — > — -
L/ ] - ] N — — — *
2 | = = =

*From THREE POEMS, available for 2-part voices, Level Two (21648).



Unit 3 Review Getting Ready for Unit 4

W The bass clef is the clef used for lower pitch ranges. %
Scaverlge[ Hunt B In the bass clef, the notes placed on the lines are, from bottom to top,
G B D F A. The saying “Good Boys Do Fine Always” is commonly used to

Find the following musical items in the excerpt “Where Go the Boats.” remember the names of these notes. The names of the notes in the spaces

a dynamic of mf-mp a tied note a melodic section that are, A C E G. The saying “All Cows Eat Grass” is commonly used to
a key signature of B an interval of a 4th begins on a note other remember the names of these notes.
) . than Do
two decrescendos a single eighth note . . B C D E
a dotted quarter note a fermata i Line Notes = Spqce Notes Ledger Lines o o 0 ©

o—— -

)
[ ® ]

Find the Wrong Note ¢CBDFA ACEC ZFTT

Your teacher will sing or play the following examples with one or more
intentional errors. Identify the notes or rhythms that are incorrectly performed.

O —
=

0l

B The bass clef is also called the F clef. Notice that the two dots are positioned
around the fourth staff line, the note F.

.
M D.C. I Fine — go back to the beginni d sing to the end (Fine).
. (’I GJ IJ J ﬂJ l=| L, J 'J\J j\J D (da capo) al Fine — go bac e e.gl nll.’19 and sing to (Fine)
— I ¢ ¢ I M D.S. (dal segno) al Fine — go back to the sign % and sing to the end (Fine).

B D.C. al Coda - go back to the beginning and skip to the coda (an added
. . ending) at the coda sign 0.

[ I - 5 ' — . ! { :
2 —= {' E’ 5 = — n DS al Coda - go back to the sign and Do Re Mi Fa Sol la Ti Do
v skip to the coda at the coda sign. A.# A B CEiDE Ff GE A
M The key signature of A major has (o e——
: three sharps: on the F line, in the L) soc°©e Y
; 1 2 3 4 5 6 7 8
Name That Tune C space, and in the G ledger space.
Your teach il si lav th . itches of these famnili B The key signature of £ major has four Do Re Mi Fa Sol La Ti Do
S?urtﬁac er will sing o’:p(ajyt;..;tartlhg ;r)]ltc es of these familiar songs. sharps: on the F line, in the C space, ;Q e E F§ G§ A B CH [,)‘ﬂ ‘F;
Ing the songs in your head and identify the tunes. in the G ledger space, and on the e h# e ——S S —
. . ry) ©
3JIIU"’) — | — D line. 1 3 45 6 7 8
. P NP N } I ] | el = ’\,’1 & T & r)|. (
Essential Exercise
L Sing this exercise as preparation for sight-singing in Unit 4.
| 1 I I I I | f A
N Ee=——=—————c——C
[y —* A 1 | ‘ 1.
! 1 I N f
Gt
o ! o ! [ o | o -
Oc-taves and sev-enths,and sixths are my frien?s. So, I'll
1 : Do Do Do Ti Do Ti La Do la So Fa Mi
Evaluating Your Performance s 78 717 §79 i
L e . 12,
B Which intervals were difficult for you in “Where Go the Boats?” 9 | t .
: b———F—F+—% ] i e e e e
M How can you improve your performance? RS e ZE o= B
(Posture, pitch, rhythm, breathing?) sing it a - gain. Sing this song to the end.
. . Re Mi Fa Sol Fa Mi Re Mi Re Do
B Were you able to sing the long phrases in “Where Go the Boats?” 2 3 4 5 4 3 2 3 2 1
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Lesson 13

B The interval of a 6th spans the distance of six notes.
For example, from Do to La or Re to Ti.

Do La Re Ti
L 6th J L 6th |

line to space or space to line

Rhythm Exercises : S

; ! .
N | I N — — I S S
N N SR I
3 [ 1 = 77
&
o) [ —
p” 4 I . S
i 4%
1)

i
f
I

-
C,Et
\
| 180
(WAR
Q|
M

TN
1Te
1T

L 100

, N

p ™ .
! | E— ] I r— 1 1
5 %—i_’_ﬂa_i o s W
1 I @ — &
Py J ] & ¥
o] ; |
H: E F ; F I | 1 -° X ] y 2
ANV A— i T M—J - 1 e
g I ' =i , o
‘@) Hint
Use the proper amount of breath support to produce a full sound. Avoid vocal strain.
@ S 1. |
- ! | o | ] I P —
I 1 I | 1 | e 4
6. 6—4 . ~ b — = — I — H Y
Q) . el . ~ — T
[2. ]
9 | | I— | ] Py IIMII I I
W AW t\ n 1 1 I y 2 | et M ] ‘I’ N 1 :
SNES S e ! = =
mf - Fine
0 ‘I ! R_'_)__PH_'______P. P >
1 i 7 o i I 71 e T ¥ e Py
| r 1 | 4 ! | AN I 1 17T A
I i 4
»p o D.C.alFine
s I i S S —1. — 7 _ A
hall OO NN | 1 7 } z I(J y 2
y AR } 1 ! | 4 1 If’ } PN
|
mp |
8 ' > ! } ! P 7} i —
- A —— 2) == = A— =D -
) o I < i < l
to Coda ) D.C.alCoda Q) Coda
9 ﬂu. } 1 9 gu. L o
7 oy Il 1 I - y 4% ho} I T
| & <o W LN ) ! | | | & oo WL I |
ANV 4 (o) | ] ANV 4 I |
D)) o [ Py T~ O
.. mf
E ! T T
] PN I
0 I
z
2. ‘ — f
] I — [ ¥
7 s T 3
4 ¥ °
A
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Lesson 14

B The interval of a 7th spans the distance of seven notes.

For example, from Do to Ti or Re to Do.

)
y AW — PN — — & [© ]
Do Ti  Re High Do
L 7th | L 7th I
line to line or space to space
Rhythm Exercises

m

M

*

QO
A"/

W
il

1R
| AN

P

? Challe

)

Dt

L
T

QL

}9 IL c)"? \ i
6. fox>—9— pom— »—» 1
Ve e =
| 2.
2 — =
L\ — — —
(3] o 5 4
y
O > -

N

TN

TTTe

<
"

o

T

JNE

B

Q Hint
Memorize the pitch of notes that reappear. Here, memorize Do.

Q]

D.C. al Coda

QL

QL

LY

L)

NI

(\ERS

ol
QL

QL
gy g
™

N

N

BIL )
TTT®

T

nge Exercise

mf

%

10. 2154 ;’

\UN

@
L Y

T

e
DAt

e

x
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Lesson 15

B The meter or time signature of music may change within a piece. When this
occurs, the new time signature is placed at the beginning of a measure. The
music that follows will be in the new meter.

%3 —

=

O
| 168

| 1HAR

— | ==
3} -3 et & ht ™
Two beats per measure Four beats per meastre
B Pick-up notes are notes that precede the first full measure of music.
f f i T \ n T .
1 I y 2 1 ] 4 1 1 I I 1 1
ﬁ . | —— = E— s— ] f ] ‘
PY] T el [Z]N —® s — o —

This song begins on beat 3.

Rhythm Exercises |

O —@O @ @ ¥

.. Hint
Q Beat 1 of a measure is called the downbeat. Emphasize the downbeat when
changing meters.

M

c@'bb
]
-
-
3
|

Pitch Exercises o

mp Iy

o« # - , |

/2.t g e e = —

5. :%ﬁz 2 r“iﬁ—tlﬁ!‘ D e e e o e e
mp [1. |2, I

—p £ o B ——
. et ] = T —— 1 i 0 R —
6. } | !  — } { } I g ! | 4 I% ‘=l;| ! &
mf’

——1 i — = | i 1 X

I e & e am— = IS et S

Nuth, PP e e
Wl I 1 T I | L1 1 1 1 1 N
Il 1 I | [ =y 1 1 ¥ i
‘ﬁ‘—i = i T T &
o = = ! F—5
esc.
8 Jg 3 1: ! ! i } L Y- c: T T 7 "%{? T } I
1 . 11
. - * o i | { Vi l]' 1 1 1 | L IAY 1 i
& =sit=====s=
A . decresc. P 2. decresc. y !
yuit T = E v~ T " t 1 77 y 3
s P —=—] = R - I — o ] Py
S = ]
oy, | - —
= »—» 1 t I — —

B e e e e e e e e —F
Q) I T T < I
D4 f | | i | i ~
P’ A lHIJ. | 1 1 ) ; | ] T 1 1 p'

o W E——— B — m— _’4 —a — — —
\;)V d } = 1 i !
. .
g Challenge Exercise
| 7Qf? —— L ] N
t —T— 22— — J > T e — I 1 :

10. %——_W—:i = J 4= % = i—‘—r—'j—‘t
&B}fi;:’:q__ ! e e S o . B e e e s —) )
ANIV = - i i T -1i——%=——‘L~—-t:: ”F:__—.E;t:::ZF
(Y] = ' [ [

9 IIU [y ) 1 i ¥ ! L i ¥
:<a5ﬂzjzziz-1il i .Jl i { & I T | 52 ™D W f, ,J <
D), ¢ ’ I LA




Lesson 16

' f
B A sixteenth note ﬁ is equal to one-quarter beat. A&
Say “ti-ka” to count two sixteenth notes.

Two sixteenth notes = one eighth note. ﬂ - ‘h

Four sixteenth notes = one quarter note. - J

B A sixteenth note may be notated several ways, some of which are:
1. with a flag 2. beamed in pairs 3. beamed in fours

—— —_— e
e ——— B — — ——
B Sixteenth notes are often connected to eighth notes with a beam to create
new rhythmic patterns. Two commonly used patterns are:

7

Say “ti-ka-ti” to count sixteenth-eighth note patterns. 4 ;.4
1eé&a

J ]

ti - ti-ka
1 e &a

Rhythm Exercises

Say “ti-ti-ka” to count eighth-sixteenth note patterns.

Pitch Exercises |

1 t ) T —
I ] 1 I 1 4 | 1
5 I m— i — 8 i > —

[. 2. I
= i —
108 & i T 1| 1 1 =] & i 1 I ] &

NY :I =l' )| ! Al b_d T 1
J & > &

£
-
=
-

Do or 1 is the anchor tone. When singing a melody, always remember where Do is.
O 4o f ; ;
6. oyt P —— e —
[ I 2. I
-+ j .  —— \
e at — [ — i P4
p mf

== S Seti=s = <
o4t S L —
N 1 | I 5N 1 A I
8 f N . 7] ‘1_7[4 T 1 & {\1 1 @& 1V 1
[,
A”ﬂ.  — [ | .
I T | T =1 1
o i S e e S e e e S
- - ) I (MY I I | 1 Al
Sy — 22 2 ®a ]
A oI N | T re— N !
G e — ¢
S —F P e

-%_‘ Challenge Exercise
i This tune can be performed as a three-part round. Part 2 begins when Part 1 gets
to the fifth measure, and Part 3 begins when Part 1 gets to the ninth measure.

nf .
P AN V 7 i " 7 y ﬁ
1 1 1 i I 1 - (] [o)
9. e ‘ R = i i
- | I
- ! 1
*
_h [ !
o ] ] T
P [o] y I - - L P
T8 1 & (o) et |t I
o T 1 1 — f =

53



Choral Designs

Goals for “La Musica”

B Practice the Spanish words, emphasizing the vowels.

@ Sing the intervals accurately, without scooping the pitch.

la Musica

excerpt adapted from Alfred’s Choral Designs series*

Words gnd Music by
With sensitivity (J = ca. 84-92) JERRY ESTES
:ﬁ:ﬂqﬁ:ﬁ = f_ E 3{ #ij% _% - _.r @ 2
j aa—— T
Jg;z& i —— i f i : 1 -
m
PIANO P i e a he
\ , r E = 2 %
2. = 1 > =
r A i 1
SERE==0=
4 VOICES mp @x .
9 ﬁuﬁ 1 | T I
V AW - y I 1
LG = ——— 1 — 1 — i I — 1
he) et f ! | YV Lo
La mu - si - ca, mi-si-ca lle - na el cor-a-
i —— F‘:} ?‘ b'? 5 AK’ =
;} [D 7 1 - 1 z E
[ == [
= - -
1 T T e
1 1 — T H
m— 0
p— p— o
1} | I I T I | J T ‘tj_?:]
7 A P | — } Jﬁ;_.l]_,{
1 - i
el cor-a- zbn. La mu - si - ca, mi - si - ca
Ik | o
H o] — e i T
 — = — E’i T F  —
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Pronunciation & translation: Lah moo-see-kah, moo-see-kah yeh-nah ehl koh-rah-sohn.
(The music, music fills the heart.)
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* From DOS CANCIONCITAS (Two Little Songs), available for 2-part voices, Level Two (20110).

SoundTrax CD available (20111).
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Unit 4 Review ~ Getting Ready for Unit s

R Articulation marks indicate how a note should be performed.
Scavengel Hum B A slur means to smoothly connect

. . L . . two or more notes of different
Find the following musical items in the excerpt “La Mdsica.” . - o
pitches. This is called legato singing. —— -
a coda a pickup note two sets of double bar lines For singers, a slur indicates to sing
a pair of sixteenth notes a time signature an interval of a 6th more than one pitch on a syllable of the text. .
a crescendo an interval of a 7th  a tie B A staccato mark means to sing the note short and ﬁ
) detached. ' '
, > =
. B An accent mark means to sing the note stronger, %
_Fmd the WIong NOte with special emphasis. L
o . ] B A tenuto mark means to sing a note with a slight e
Your teacher will sing or play the following examples with one or more stress. It can also mean to hold the note for its full %
intentional errors. Identify the notes or rhythms that are incorrectly performed. value. -
B The key signature of A» major has Do Re Mi Fa Sol La Ti Do
L four flats: on the B line, in the E bt Ab Bb C DBV F G A
. | L
space, in the A space, and on the J@I—l————u—e—u—e—u—
O ot r~ O line. * f1_)t2’?45<s7ez
. L |
2 J@_ﬁ:_ﬂf . #i = ;5 — 1 _‘I—J—‘Lfii ﬁ}i B The key signature of Db major has
D) 1 - e five flats: on the B line, in the E Do Re Mi Fa Sol La Ti Do
space, in the A space, on the D line, L Db E5 F Gb Ab Bb C Db
h and on the G line. &iﬁmﬂﬁ
) o
Nﬂm.”a”““e 123 45 6 7 8
Your teacher will sing or play the starting pitches of these familiar songs. Essential Exercise
Sing the songs in your head and identify the tunes. Sing this exercise as preparation for sight-singing in Unit 5. This tune can be
‘ | performed as a three-part round. Part 2 begins when Part 1 gets to the fifth
> - p— " f i :
3. éﬁiz:}:r‘ = 1; — i = s —+ jl él —— = measure, and Part 3 begins when Part 1 gets to the ninth measure.
i < L < Traditional
'P' 9 ) ] + i i —+- Lk\
... » 1) » PN T > i 1
W IR L et e =SS
! All  things shall per - ish from un - der the sky.
Mi M Mi Re Mi Fa Sol  la Ti Do
3 3 3 2 3 4 5 6 7 1
. f = -
. : e —w P ——o —p - . ——
Evaluating Your Performance ] 7
Mu - sic a - lone shall live, mu - sic a - lone shall live,
B Which intervals were difficult for you in “La Mdsica?” S_?I 550’ 550/ F‘? S_gl Lsa Za F‘? T Aéh F: S,?I
B How can you improve your performance? 9 - f + b N ' . -
i - i N S E——— " +— T ]
(Posture, pitch, rhythm, breathing, dynamics?) - . i =" = ~ 77
B Were you able to sing expressively in Spanish? mu - sic a - lone shall live, nev - er to die.
Mi Mi Mi Re Mi Fa Sol La Ti Do
3 3 3 2 3 4 5 6 7 1
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Lesson 17

Q Hint

® In a round or canon two or more parts sing the same music at different mSing with confidence.

times. The melody (tune) is sung by one group, followed by another group

performing the same melody. Each entrance starts at a specified time. mf’ —  * . 4
— I | i 1 I Y i 1 f
B When learning a canon, it is helpful to sing the music in unison (together) 5 e e e s e e s 7{ e—w—%
first before dividing into parts. Try this method with the examples in e |
Lesson 17. Concentrate on hearing your part. . : ]
N 1 ] 1 1
%‘p__im 2 }# —t i 1{ ¥ J'l _,l g§ -
J ! l g
All of the exercises in this lesson can be performed in canon.
Part 2 begins when Part 1 gets to the star *. , - f o L
6 L§L??l?§' _—e = —
' . . . ﬁjj__i_ I T K7
Rhythm Exercises o
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-P. Challenge Exercise
, This round is in 3 parts.
g Challenge Exercise A ™ * «
' I )
mf * B (b A ] ; T
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D) > —o et @ s T !
3. .
f | —
P’ A 1 I 1 T y
] ] | 1 — T | I —_— s
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Challenge Exercise W. A. Mozart
(1756-1791)
P
1 ] N
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Lesson 18

B When two or more musical lines are performed simultaneously,
they create harmony.

B When singing in two-part harmony:

- f) S |
. . . . * 5 — 1 1 T 1
One section sings this line —>|Hfas—£—T = 7 o—

ANV ‘fé el =

D,

Another section sings this line — + - : —
1 I 1 I
~e) & = ¥

Rhythm Exercises
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Q Hint

Be sure to keep your eyes on your own musical line.
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g Challenge Exercise
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Lesson 19 Pitch Exercises ' e

A dotted eighth note oh is equal to one-half plus one-quarter J\ . 'h ﬁ Q Hint
beat (or one eighth note plus one sixteenth). T e

A dot above or below a note means to sing it short and detached. A dot following

Dotted eighth notes are often connected to sixteenth notes with a beam to a note makes it longer.
create new rhythmic patterns. Two commonly used patterns incorporating ) S
dotted eighth and sixteenth notes are: — — j'_‘i@ — = ¥
= ! g F—— 1 T
. , , l | ' T
Say “tim-ka” to count dotted eighth-sixteenth note patterns. . L o
tim - ka ) J—— . P
le&a YR g 1 — i —~ 1 y 2
—4+ ]  E———— - i —<
Say “tik-um” to count sixteenth-dotted eighth note patterns. ﬂ R
tik-um Au
= . 1 .
Te&a A { = ~+— q > y 2= =4 T i y 3
@ (,1 (o) ; P | }' P 1 % =0 P N
R PY] [ | j I
Rhythm Exercises P — P —
K ‘ &ﬂ:?——ﬁ——‘- ; ] —¥ — 14 T 3
+ . ' | < —— I £
L
B _—y el
M lfrjrﬁ p —— é+ = — No——
n | = .e#'i' 9" 511? e e PR ﬂg"r

’%% i JITT J JIT T3 s

— s - [ o ® 5 T =
_ ' | e e e e e
bRy mn TR = e e
g — ﬁ'; D j T
%g;ﬂjjﬂ; LRI, T,

_ mf to Coda $
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Lesson 20 Pitch Exercises

B When three notes are grouped together with a figure “3” above or below

. 2. l
the notes, the group is called a triplet. The three notes are sung in the time = m’{.ﬁ‘AT —+— ! J_s'rL — — 3
- sea oo o 3 o o e
of two notes of the same value. i — o ——
k. mf , -
: 2 5 : 3 Lﬁ- I SN CEE eSS E T o SN
<& - 3 o dee?
Say “tri - o - [a” to count triplets. — ™ . 3 3
—— o ——— T —
= — o—# O Oy gy o
Q) .
1T & 2 & 3 & 4 & 5
N "m <2
“"; 'b%’ﬁ,%! = — e e
e o = & ‘J—‘—“H;?'r =a o ——
I 2 1
. -0 | . 3 -
Rhythm Exercises A T
& e * 4 o ¥ * T
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fos ; ) e 1
Rad L) 4 g o, o ¢ cee
L 9 f 3 3 3 Q Triplets should not be rushed.
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~J D e e e e [ s e e e s
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Choral Designs

N

5

A *2)
ai
A

Goals for “Frozen December” 0L . p —
D AN/ N T > ) I N
B Follow all changes of time signature. i | i s i —a ﬁ
. . . J ——  I—
B Perform all articulation markings. gar -den full of love dun -a ro, ro,
m
%Ir) H—ey 3 .1, > N
g\ h VI Ay . - = | 7 & Y 2
P A y S— — A " - 7
EW.) S 1 | — -
excerpt adapted from Alfred’s Choral Designs series*
Arranged with English lyrics A —
Catalan Carol KIE O'NEI b+ /]
Andante ( J = ca. 88-96) v by JACKIE O'NEILL P | —=—e—— ;
I — | L © | N ! .
- E—j— _f
2 = e | —
i 7 - | — ! + T  a—— —
PIANO mf P t ¥
—e +*
[ /1 1 . I 1
H - I T - - ﬁ’l
15 ’mf — f
r ) 1 A \ u— L
s PART1 IEI 405 I w— . - } - T_:§4L — T = I
nf 7 =< e ——
r () 1 | f— o 1
1T b I |- > ] 1 1 | T 1 ] , ,
tes? % I - A o — 1o, dun -a ro, dun-a ro-sa be - lla,
‘@——U—bﬁe_—.. T _i‘_—;E:i.
Cold De cem -ber's i-cy  chill takes its leave of win - ter; Giv - ing r——— .
PARTIL g f —— va P e ———
#WF: — ] —— 2 TU N
2 — — o - dun -a sa, sa, sa, dun-a sa,dun-a ro-sa be - lla,
\e) » [
Cold De cem -ber's i-cy  chill takes its leave of win - ter; Giv - ing 4.k  — i e s e —— i —
] l v . . . - —
52D, o g—— fTi —r—+ mi mp cresc. Vi
R i =3 : - £le . £ ela o
o < e———— » —0—]
b 7 L7 7 17 P 7 1] j E ﬁq’ ‘]1 ) Il P_-—
v 1 le_? j A Y ¥ 14 'r T |
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4 D hH © I T T | I I I 1V > = [ ) o T b T I T > T N o o 3 =Y o ——
2\ h 1V & >y I [ [ > I I N ;@tﬁﬂ; ] 1 I\;;T%': {’ E lf
> hl o e —w w5 X & e — =
)
way to days of spring bring - ing buds so ten - der. In a blooms a rose so  ten-der. Ina ten - der____
f) | 1 e —— pr—
A2 D0 p————f— T — —+ t  —— y b L2 S F Il‘%j{ 1 ! m—
(> 5% — I | — I E— i — % B¢ — |- —¢
\e) v o o ‘ [ 4 = 0\__//"
spring bring - ing buds so ten - der. blooms a rose so  ten-der. ten - der._—
| P - | | |
— — + T 3 A5 P 13—t =+ & 5! z
4: o : = F_—!t %:‘:t . ﬁc: i
mp " | '
P N
> oy 1 | 2 < T
PR === e, =St =8
| — p— e a—
Pronunciation: doo-na raw, raw, raw, doo-na sah, sah, sah, doo-nah raw-sah bay-yah. * From TWO CATALAN CAROLS, available for S.A.T.B., Level Four (4787),

and 2-part voices, Level Two (4788).



Unit 5 Review Getting Ready for Unit 6

Scaven ol Hlmt ‘ @ Tempois an Italian word meaning “rate of speed.” Tempo marks indicate how
9 fast or slow the music should be played. Tempo marks are written in Italian.
Find the following musical items in the excerpt “Frozen December.” Italian English

a slur a dotted eighth-sixteenth note pattern a key signature Largo Very slow

. ) . Adagio Slow
staccato markings  a tenuto line an interval of a 5th . .
a meter change an eighth rest a crescendo Andante Moving along (walking speed)
g g Moderato Moderately
. ' Allegro Fast

Find the Wrong Note | Presto O Veryfast
Your teacher will sing or play the following examples with one or more B The terms ritardando (ritard. or rit.) and rallentando (rall.) mean gradually
intentional errors. Identify the notes or rhythms that are incorrectly performed. slower.

B Accelerando (accel.) means gradually faster.

mp
1 ) ) # Molto, meaning “very,” can be combined with other terms, such as molto
accelerando.

J 2 B Poco a poco, meaning “little by little,” can be combined with other terms,
* such as ritardando poco a poco.
B The key signature of B major has five %O gz g’é Fé’ ‘f:%/ é‘;* Zé %O
. H et
S | | L 3 sharps: on the F line, in the C space, ##gt#
2 T J_H L et — —— in th?G ledger space, on the D line, @v * S oS
1 et o3 and in the A space. 1 2 3 4 5 6 7 8

B The key signature of Gb major has six

Do Re Mi Fa Sol La Ti D
Name Tha'[ Tune flats: on the B line, in the E space, in Ch AR GDYE F Cb
: the A space, on the D line, on the G ©

P ® )
Your teacher will sing or play the starting pitches of these familiar songs. line, and in the C space. \

Ib © €y =7
Sing the songs in your head and identify the tunes. 2 3 4 5 6 7 8

L

|

e o o o e o T
|

i o - Essential Exercise
R e e~ = =

i Sing this exercise as preparation for sight-singing in Unit 6.

i

AN

3 pr— — ;
‘ mﬂzﬁf e e @ = = = :
, g ® = ISSESSSTIPEE * 4 Z | = z Z —
3 Do Sol Do Ti La Sol Do
1 5 1 7 6 5 1
f)
Evaluating Your Performance A——1 —
. J & T © & z <
. . D R Mi D Ti D
B Did you observe the dynamic markings when you sang “Frozen December?” 70 2e 3’ ;O 7’ 70
H ©
B How can you improve your perjforman.ce? . . Y& f 2 = 7z = 7z
(Posture, pitch, rhythm, breathing, articulation, dynamics?) L : —— 1 1 t
B What are the challenges of singing in harmony? Do Ti La Sol Fa Sol Do
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Lesson 21 Pitch Exercises a

Moderato
B In g time there are two beats in each measure and the 98 ) 4 4 ‘lplr —+ e — .
' . . . . . Z o T T [ — 1 | T T y 2 N
half note receives one beat. This time signature is also ) E— = +—= !
called cut time. P2 LY » - -
: . . . fHoutt . —
Cut time can be abbreviated on the staff like this: & A ’ 1% . = ; - d‘r — ¥ ——
‘ ~e) | | [
h h E 1 v ’qu# — — 3 o
Rnythm Exercises G
’ o e e & o 7z LS
R 3 ~
M:';’erato » mﬁ'n i| > = J ﬁ 1i T 3 + + + }T O:L.
| - “—i @
2l JJ g ) i * "
i A A A ) Hint
’ o 2mp J " I J J ,L Find shared notes between parts and use them for tuning
X © = = o o —o o o ¢ Presto
79 ,
B - n ” H mji } + ] '117 1 A'L —_ ‘pl 1 | N
1 y ] 1 = p 2 | I S Y )
o JJJ JJ) i, B N TP S Sse.= - ——""—
: - 5.
> q]' 15 {)?—p—i——
‘)=J J 8 T Y O O A & — =
Largo '/nﬁ’%’ﬂﬁl e e e e e 3 },_,_Fﬂ-— P
=~ f I : jii_ml e E———— R
R N S )] JJa . == = e
o —¢@ - > > v @ - oo !)\ 5 \—/ —_— f =
TN - >
2. it s m ey o EL® e s i 2
/B Loy S
‘ - - ). ™ .
o € e —* Y X
@_’ Challenge Exercise
* &P  Challenge Exercise Allegro ‘ m
g) Andante mp T S
7~ o ch 77 o ———f—
— j'?‘)hn ,l m3 .I ‘b ,L m3 “ e e I = e
é——z--- = oo oo oo %v --vv»JTv g 6. | n—;) /—\] cresc. | mf P
e 11 ) EEN N i 5 F—F'I
Ml D1 " Py =y {7 -
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‘ g I o~ } + II%' | ‘L |- 1 1
m 3 cresc 3 32 f - P,
| 2 n _| I‘[ m J ] ] B 2—) » 7 oy s B f—
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Lesson 22 Pitch Exercises

B In § time there are six beats in each measure and ;9
X

T o

the eighth note receives one beat. Beats 1 and 4 s » o ] Allegro
6 1 2 3 4 5 6 f decresc.
are strong beats. At fast tempos, each g measure I 4 W8 > { —
can be counted in 2 Fast: 1 2 ' g 1o E’—F—P?———i;—jijt'_#_—H—
’ ANIV4 hil | r O — 1 T 17
B In 3 time there are nine beats in each ) D g = = ! T )
8 i s B s A A s S Slawu S~ decresc. L
measure and the eighth note receives one v v - D — —— e —! — "? 1[ x
huf o) 1
beat. Beats 1, 4, and 7 are strong beats. . t-% 23 % 56 g 8 9 D = ;&——2—— & — g J—jfi—_ :
At fast tempos, each g measure can be ast >
counted in 3. gy P rese. i J
6 9. . y AN W - VPO y } o o = y J " - = {-
B In both g and g time: .hSIOW tempos J)fast tem1pos D T4 i’ e+ i{' &1 & :
or ¥ =1 beat or ¥ = beat f
2 ‘Q g‘ﬁ#ﬂu pi + ! +  —— 2 crfsc‘ T y 20
J or 3 = 2 beats J or g =3 beat er LS W - D T & i I ‘IL } Py
\J - i‘ [ 4
J- or 3‘: 3 beats J or 3’= 1 beat Q Hint
Rhythm EXGICISQS in g and 3, emphasize the first note of the three-eighth-note patterns.
Adagio
mf
—~ 0 | | . - . | - |
> e
) e v A & & T
dedJ JTJ) MIT)]IT] ) 5 | |
8 6 [ M mf | | |
L m AP G i 1 - —=
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]”)g ‘ Ld —+ L T 1 1T 7 _‘i‘i_} iJ 5] :
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O 1 L — - al
2. rp 2D b— — T o ——rt C— I X
A M e a— o @
eIl M, [T UTI i S e
? Challenge Exercise
Adajgo - s J
cresc.
~f) | ; | | |
! T I I Nl 1 1 1 1 T 1 n
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el JT2) ) JT JRITT ) Mo M e /
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Lesson 23

B When singing in three-part harmony:

One section sings this line ﬁ(ﬁi Gi
)
Another section sings this line —— ﬁjﬁ
i
o)
The third section sings this line —>
S =
Rhythm Exercises
Allegro
B M.
7 2dnx Sl ATH Y N0 0 U0 Wi 55 )
I
bt LA ) (RA
A,
PR  {EOmmLm
\%}4 > > > =
Moderato
rp
[ S S S 8 0 S 1 0 Y

3
|

-
-
h
|
Q
T

‘@ Hint
Rallentando and Ritardando markings are placed only above the top line of music.
Watch for rall. and rit. carefully.
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Lesson 24

Allegro

When singing in three-part harmony:
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Another section sings this line —> @J
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To stay in tune, sing each note in the center of the pitch.
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Choral Designs ‘

Goals for “Alleluia Madrigal”
B Maintain a steady tempo throughout this excerpt. (Don’t rush.)

Sing we al-le-lu- ia, al-le - lu-ia, al-le-lu-ia, O sing we al-le-lu-ia, al-le-

i Let your singing convey the joyful quality of this piece. f
e e e i
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AlleIUIa Madrlgal Sing we al-le-lu- ia, al-le - lu-ia, al-le-lu- ia, sing we al-le-lu - ia, al-le-

excerpt adapted from Alfred’s Choral Designs series*
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Words and Music by I i ===

DONALD MOORE (ASCAP) Sing we al-le-lu-ia, al-le - lu-ia, al-le-lu-ia, O sing we al-le-lu-ia, al-le-

Andante (J. = ca. 54)
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Andante (J. = ca. 54)
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Unit 6 Review

Scavenger Hunt Smg Alleluia, A“ellll

from Alfred’s Choral Designs series*

Find the following musical items in the excerpt “Alleluia Madrigal.”

a fortissimo a slur a key signature
a ritard the note E in bass and treble clef a tempo marking Words and Music by
three repeat signs a fermata an eighth rest ANDY BECK

Joyfully (¢ = ca. 120)

Find the Wrong Note Rﬁ = = ===

Your teacher will sing or play the following examples with one or more
intentional errors. Identify the notes or rhythms that are incorrectly performed.
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B Were you able to correctly sing the rhythms in “Alieluia Madrigal?” : | : ' + ; a{ 1
N 3 h i 1 | = 1 L
B How can you improve your performance? —— ;i o —= — &
(Posture, pitch, rhythm, breathing, dynamics?)

B What area of your performance has improved the most
since beginning this book?

* Available for 2-part voices with optional bell part, Level One (22979). SoundTrax CD available (22980).
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| Am 2 Small Part of the World

from Alfred’s Choral Designs series*

Words and Music by

SALLY K. ALBRECHT
and JAY ALTHOUSE
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* Available for S.A.T.B., Level Four (4742), 3-part mixed voices, Level Three (4743),
2-part voices, Level Two (4744) and S.5.A., Level Three (20074). SoundTrax CD available (20075).
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